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(SIGNALMAN THIEL), 1887, Der Ketzer von Soana (THE HERETIC OF SOANA), 1918, Das Meerwunder (MIRACLE OF THE SEA), 1934, and Mignon, 1947. He also wrote two verse epics, Prometbidenlos (PROMETHEAN FATE), 1885, and Anna, 1921; and numerous lyric poems prove the wide range of his poetic ability. But Hauptmann's fame and literary importance rest on the unique wealth, variety, and power of his dramatic genius.
When his drama Vor Sonnenaujgang (BEFORE DAYBREAK), written in 1889, was performed on the Berlin Freie Biihne in 1893, it created a theatrical scandal, but the world also realized that the worn-out patterns of the German traditional drama were now replaced by a new and vigorous naturalism which was in line with the philosophic, social, and aesthetic tendencies of the modern age. Other works in the same style followed in quick succession: Das Friedensfest (THE RECONCILIATION), 1890, Einsame Menschen (LONESOME LIVES), 1891, Die Weber (THE WEAVERS), 1892, Kollege Krampton (COLLEAGUE KRAMPTON), 1892, Der Biberpelz (THE BEAVER COAT), 1893.
In Die Weber Hauptmann wrote a drama of deep human compassion and a powerful artistic expression which will remain a monument to his creative genius and his love of man. He himself, the grandson of a Silesian weaver, knew from hearsay and from personal observation the misery of the people he depicted in his work, and their dialect was his own, the same dialect which 250 years earlier was spoken by the characters of Gryphius' charming comedy Die geliebte Dilrnrose (THE BELOVED WILD ROSE). Der Biberpelz shows him as a master of comedy. In this play he satirizes the representatives of Wilhelminian society who are outsmarted by the common sense and the versatile morality of a simple washerwoman.
In Hanneles Himmeljahrt (HANNELE'S ASSUMPTION), 1893, with the naturalistic atmosphere of a village poor house and its inmates, the poet mixes the highly symbolic dream world of the dying girl. Also the language in perfect stylistic coordination reflects the two levels on which the action develops. Beside the realistic Silesian dialect of the villagers we hear verses of the highest poetical quality, which reaches its climax in Christ's description of Eternity. Also Hauptmann's power of characterization here is unsurpassed. The same mixture of naturalism and symbolism (some call it romanticism) prevails in Die versunkene Glocke (THE SUNKEN BELL), 1896, which the author called ein deutsches Marchendrama (a German fairy tale play). It depicts the struggles of the artist with the hostile forces of society and of nature which he tries in vain to overcome. The frustration which Heinrich, the bell founder, feels corresponded to Hauptmann's own inner situation after the failure of his historical play Florian Geyer. Numerous other dramas show the poet's growing insight into human nature and his deep sense of social responsibility, such as Fuhrmann Henscbel (DRAYMAN HENSCHEL), 1898, Michael Kramer, 1900, Der arme Heinricb (POOR HENRY),